
 C
Come on baby let the good times roll
  Come on baby let me thrill your soul
 F
Come on baby let the good times roll
 G7           C
Roll all night long...

 C
Come on baby yes this is this...
  This is the something I just can't miss.
  F
Come on baby let the good times roll
 G7          C
Roll all night long...

 C
Come on baby while the thrill is on..
    Come on baby lets have some fun
  F
Come on baby let the good times roll
 G7          C
Roll all night long...

 C
Come on baby just close the door..
    Come on baby lets rock some more... 
  F
Come on baby let the good times roll
 G7          C
Roll all night long...

 F        C
Feels so good...
 G7         C
When your home..
  F        C
Come on baby...
 F                G7
Rock me all night long..

 C
Come on baby let the good times roll
    Come on baby let me thrill your soul.. 
 F
Come on baby let the good times roll
 G7                  C
Roll all night long...

 F        C
Feels so good...
 G7         C
When your home..
 F         C
Come on baby..
 F                 G7
Rock me all night long..

 C
Come on baby let the good times roll
    Come on baby let me thrill your soul
 F
Come on baby let the good times roll
 G7          C
Roll all night long...
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Louis Jordan
Effervescent saxophonist Louis Jordan was one of the chief architects and prime progenitors of the R&B idiom. His pioneering 
use of jumping shuffle rhythms in a small combo context was copied far and wide during the 1940s.
Jordan's sensational hit-laden run with Decca Records contained a raft of seminal performances, featuring inevitably 
infectious backing by his band, the Tympany Five, and Jordan's own searing alto sax and street corner jive-loaded sense of 
humor. Jordan was one of the first black entertainers to sell appreciably in the pop sector; his Decca duet mates included Bing 
Crosby, Louis Armstrong, and Ella Fitzgerald.
From 1942 to 1951, Jordan scored an astonishing 57 R&B chart hits (all on Decca), beginning with the humorous blues "I'm 
Gonna Leave You on the Outskirts of Town" and finishing with "Weak Minded Blues." In between, he drew up what amounted to 
an easily followed blueprint for the development of R&B (and for that matter, rock & roll -- the accessibly swinging shuffles of 
Bill Haley & the Comets were directly descended from Jordan; Haley often pointed to his Decca labelmate as profoundly 
influencing his approach).
"G.I. Jive," "Caldonia," "Buzz Me," "Choo Choo Ch' Boogie," "Ain't That Just like a Woman," "Ain't Nobody Here but Us Chickens," 
"Boogie Woogie Blue Plate," "Beans and Cornbread," "Saturday Night Fish Fry," and "Blue Light Boogie" -- every one of those 
classics topped the R&B lists, and there were plenty more that did precisely the same thing. Black audiences coast-to-coast 
were breathlessly jitterbugging to Jordan's jumping jive (and one suspects, more than a few whites kicked up their heels to 
those same platters as well).
Ray Charles had long cited Jordan as a primary influence (he lovingly covered Jordan's "Don't Let the Sun Catch You Crying" and 
"Early in the Morning"), and paid him back by signing Jordan to the Genius' Tangerine label.
His profile continues to rise posthumously, in large part due to the recent acclaimed Broadway musical Five Guys Named Moe, 
based on Jordan's bubbly, romping repertoire and charismatic persona.

274274


